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42 COOL  MEMORIES
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COOL MEMORIES

Richard J. Lane

Baudrillard does give his own paradoxical definition of the five texts (CM,
CM2, CM3, CM4, CMS) gathered under the title of Cool Memories: '"They
are multiple fragments of a nonexistent hypothetical continuity which can
only be rediscovered beneath these notes like a watermark, after death’
(CM, 63). Fragments, notes, journal entries, travel writing, aphorisms,
insights, performance pieces, meditative musings, poetic musings - all
these, and more, have been used to describe the writings that fill the five
volumes. Baudrillard's own definition, paradoxes aside, points to the
graphical surface that makes these books so striking: the layout, the blank
spaces, the poetic stanzas of gnomic observations, even the traces of some
underlying watermark, the systems-thinking that the texts both work with
and resist. 'Each thought is the last' writes Baudrillard, 'each note the final
touch' (CM, 62), but then another thought appears, another 'final' final
touch is made, and so they go on, these memories that resist closure.

If the Cool Memories are aphorisms, why are they often written with
the certainty and force of dicta? As Gary Saul Morson (2003: 416) writes,
'Unlike aphorisms, dicta see no mystery. They precisely resemble the
solution to a riddle ... The dictum announces the discovery and speci-
fies its essential nature. Its sense is: the mystery is over'. Reading Cool
Memories one is struck by the certainty, the insight, the solutions to
the riddles of postmodern society, such as the following: 'Anamnesis,
exegesis, diegesis, catachresis - a load of meaningless Greek! The wise
man who wishes to know the state of his soul looks at the half-moon of
his fingernails' (CM, 132). The certainty of the dictum is used here to
undermine certainty itself, revealing the paradox that in asserting how the
complexities of postmodernity can be analysed and revealed in a schematic
form, a mysterious remainder baffles us further. So Baudrillard writes
aphorisms with the clarity of dicta, which by their close, have usually
imploded. As Morson (2003: 423) writes of the aphorism: 'They are
momentary probes, or flashes that die out before we have quite made out
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44 COPPOLA, FRANCIS FORD

fantasies, desires and taboo thoughts. His aphorisms thus have an affinity
with Freud's Interpretation  of Dreams: 'Exactly like the shaft of wit, the
character trait or facial features, the fragment is made up of contradictory
lineaments of meaning and their happy coincidence' (CMS, 10); resisting
both Lacan's mirror stage and notions of perceptual or cognitive reflec-
tion, Baudrillard argues that 'The fragment is like a broken mirror - ideas
don't have the time to reflect themselves in it' (CMS, 17). And so the Cool
Memories - affect based, resisting metaphysical and rationalist speculation
- are the perfect vehicle for the intense image-based technological society
of the hyper-real. Will it be Baudrillard who guides us through this new
society, or the 'immortal' Claude Levi-Strauss: 'From the depths of his
academic immortality he is awaiting the return of the societies with no
writing. Perhaps he does not have long to wait. For the coming society,
computerised and illiterate, will also be a society without writing. Itis our
future primitive society' (CM4, 65).
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COPPOLA, FRANCIS FORD (1939-) - see 'film + cinema and
'image’'.

CULTURE

Richard J. Lane

Consumer, postmodern, popular or mass-media culture: all these are
synonyms that describe the same phenomenon, one that Baudrillard
calls 'cultural consumption' (CS, 99). If culture is thought of simply
as 'an inherited legacy of works, thought and tradition' (CS, 101), one
which undergoes dynamic and productive self-reflective critique, cultural
consumption is something quite different: it is the resurrection through
caricature and parody of that which has been lost or destroyed. Culture
may be defined in the traditional sense as 'the creation and use of mean-
ings' (Tester, 1994: 128); in comparison, cultural consumption is a 'con-
summation' of meaning - the completion of meaning and the movement
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