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48 A new nation

The two cultures of Rosanna Leprohon's Antoinette De Mirecourt
(1864)

If in Wacousta it is the body itself which is dismembered, in gory scenes of
interracial and fratricidal conflict and terror which symbolize the psychologi-
cal trauma that needs to be sublimated, in Rosanna Leprohon's Antoinette De
Mirecourt it is literally the territory of French Canada that undergoes postwar
dismemberment. As the narrator writes: "The islands of Anticosti and Mag-
dalen, as well as the greater part of Labrador were annexed to the govern-
ment of Newfoundland; the islands of St. John and Cape Breton were joined
to Nova Scotia; and finally New Brunswick was detached, and endowed with
a separate government and the name it bears today" (36). Born in Montreal,
Leprohon was a prolific poet and short-story writer, publishing in the Literary
Garland under her maiden name, Rosanna Mullins; her first novel, Ida
Beresford (1848), was translated into French and serialized in L'Ordre (1859-
60). Leprohon's The Manor House of Villerai: A Tale of Canada Under The
French Dominion was serialized in The Family Herald (1859-60), and trans-
lated into French in 1861; Armand Durand; or, A Promise Fulfilled was seri-
alized in the Montreal Daily News, and published in book form in 1868
(English edition) and 1869 (French trans.). Leprohon's popularity in French
Canada reveals the importance of translation in bridging Anglophone and
Francophone cultures. Additionally, her early successes in the Literary Gar-
land (which was established in Montreal in 1838, and ran until 1851) are
indicative of the importance for women writers of this journal that also paid
its contributors. Literary periodicals provided a publishing outlet and a mea-
sure of financial independence for authors; examples from across Canada
include the Amaranth (1841--43) and Stewart's Literary Quarterly (1867-72),
published in Saint John, New Brunswick; the Provincial; or, Halifax Monthly
Magazine (1852-53); the Anglo-American Magazine (1852-55), published in
Toronto; and the New Dominion Monthly (1867-79), published in Montreal
(see Cambron and Gerson, 127).
That the idea of Canada exists in an in-between or liminal space of abjection

is given symbolic form in Antoinette De Mirecourt by a "secret" or incomplete
marriage between the French Canadian Antoinette De Mirecourt and the
rakish British officer Major Sternfield. While Antoinette undertakes the Pro-
testant form of marriage, she does not regard the process as "ratified" until
she has had the relationship publicly announced with a Roman Catholic
wedding. Once again, a female protagonist is positioned in an interregnum in
relation to the strictures of patriarchy: she appears to be courting and thus she is
publicly - if temporarily - free of patriarchal power. In the terror of this romance
gone wrong, the suspension of certainties are both negative and productive: the
interregnum in this novel is a culturally interpenetrated "chora", a secret
space which is neither inside nor outside either culture (see Glossary).
With Antoinette De Mirecourt chora is also a "legal" space - sanctified but

not completed, because only both cultures, at least in the novel in question,
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50 A new nation

the symbolic foregrounding of the importance of familial relations (even
though with the subsequent marriage, such relations appear to be incestuous),
one which will be re-created in Antoinette's later successful marriage of
French and English Canada (the Other turns out to have been more closely
related than was first thought - that is, the Other can be domesticated and
incorporated into the same). The incest theme, so predominant in eighteenth-
century literature, emerges at a time when notions of familial connections,
rights and responsibilities were undergoing change. In the gothic genre, incest
represents "a kind of experiment with the meaning of blood relations, a test-
ing of limits" (Perry, 388), precisely those limits that were perceived to be
under threat as indigenous and European nations intermixed.

An allegory of decline: William Kirby's The Golden Dog (1877)

The historical existence of New France is brought to a close in William
Kirby's Le Chien d'Or (The Golden Dog): A Legend of Quebec, a gothic
romance which opens on the ramparts of Quebec in 1748. Poet, novelist,
newspaper editor, and prolific letter-writer, Kirby was a founding member of
the Royal Society of Canada in 1882. Kirby's loyalist beliefs were expressed
across a number of genres, although he is best known for his long narrative
poem The u.E.: A Tale of Upper Canada (1859) and The Golden Dog. Klay
Dyer notes that "Kirby remains one of the first English-language Canadian
writers to recognize the narrative possibilities in the already romanticized
history of French Canada. Connecting him with such prominent 19th-century
Quebec writers as James McPherson Le Moine and Philippe Aubert de
Gaspe, such foresight locates Kirby as an important Victorian commentator
on the role of the Canadian imagination within a multicultural and bilingual
nation" (581).
In the historical time-frame of The Golden Dog the French have recently

been defeated in a major attempt to regain Louisbourg which had fallen to
New England troops; at an intense sea battle off Cape Finisterre, in the Bay
of Biscay, the English fleet destroyed that of the French, but peace between
England and France soon followed in 1748 with the Treaty of Aix-la-Chapelle,
whereby Louisbourg was exchanged for Madras. Eight years of supposed
harmony preceded the beginning of the Seven Years' War in 1756; in reality,
boundary disputes between Canada and New England continued unabated.
The Golden Dog suggests that the real threat to New France lies within -
indeed a sequence of interior spaces structure the novel, which concerns a
double romance, between on the one hand the virtuous, doomed, Amelie de
Pentigny and Colonel Philibert, and on the other the murderess Angelique des
Meloises who throws over her lover for her desire to marry the Intendant
Bigot. In parallel the novel portrays an interior struggle between the commer-
cial activities of the peace-loving Bourgeois Philibert, who leads the business
association Les Honnetes Gens, and the corrupt Intendant who leads the war-
profiteering Grand Company. This gothic fantasy that explores virtue and
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were in existence in French-Canada: Father Etienne-Michel Faillon's (1799-1870)
hagiographies (the lives of saints) of Madame d'Youville (1852), Margaruerite
Bourgeoys (1853), Jeanne Mance (1854) and Jeanne Le Ber (1860; trans.
English as The Christian Heroine of Canada; or Life of Miss Le Ber, 1861),
were highly popular. Abbe Henri-Raymond Casgrain's (1831-1904) historical
biography Histoire de la Mere Marie de !'Incarnation (1964) interprets
personal destiny in terms of theology. Such authorized and canonized bio-
graphies tended to reinforce the status quo, which in French Canada meant
the authority and power of the church. Autobiography adopts more self-
reflexive, fictionalizing writing strategies to shape in meaningful ways a
woman's notion of herself, and how she is embedded in, and contributes to
the construction of, the surrounding society. In other words, it is not just
memory that feeds into autobiographical writing, but also story (Grace, 17).
From a more political perspective, this mode of writing opens up a space
of writing for otherwise silenced or marginalized authors: "[T]he auto-
biographical voice and eye/I are available to minorities and to groups, such as
women, who have been excluded from the dominant discourse and whose
stories have been dismissed as worthless" (Ibid., 14). Early Canadian auto-
biographical texts in English are highly performative, as authors create
deliberately entertaining, theatrical accounts of travel narratives, disasters,
encounters with Natives and other nationalities and classes, to name just a
few. Such a performative genre is conjectural, assembling notions of Canada
from partial, fragmentary experiences, which nevertheless are heavily invested
in, or are emotionally charged (see Lane 2006a).

Re-defining domestic space in the writing of Catherine Parr Traill

A prime example of the conjectural impulse is Catherine Parr Traill's (1802-99)
The Young Emigrants; or, Pictures of Life in Canada (1826), which is con-
structed from letters received from family and friends, rather than from direct
experience. Traill, who was born in Kent, England, was one of five sisters in a
family that suffered financial hardship with the death in 1818 of their father
Thomas Strickland. Writing was to be a source of income that would help the
family survive, with her sisters acquiring fame, if not fortune, for their out-
standing work, such as Agnes Strickland's Lives of The Queens of England
(researched and written with her sister Elizabeth, published in twelve volumes,
1840--48), and Susanna Moodie's Roughing It in the Bush (published 1852 -
see later). Traill's earliest publications reveal her interest in conduct manuals
(books that essentially taught young women how to behave in polite society)
and personal, moral growth, with texts such as The Tell Tale: An Original
Collection of Moral and Amusing Stories (1818), Disobedience; or, Mind What
Mama Says (1819), Reformation; or, The Cousins (1819), and Little Downy;
or, The History of a Field Mouse: A Moral Tale (1822). While conduct manuals
would feed into Traill's later Canadian publications, another key interest in
her early life was that of natural history, her two most precious possessions
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republican Americans, and, to a lesser extent, lower-class Irish and Scottish
emigrants" (James, 8). In other words, domestic space is important in defining
and shaping what it means to be Canadian; as Traill puts it in the introduction
to her text: "Among the numerous works on Canada that have been published
within the last ten years, with emigration for their leading theme, there
are few, if any, that give information regarding the domestic economy of a
settler's life, sufficiently minute to prove a faithful guide to the person on
whose responsibility the whole comfort of a family depends - the mistress,
whose department it is 'to haud [hold] the house in order'" (1). The key
phrase here is "domestic economy" with its double meaning of a woman's
space, and the entire economic space of Canada.
In recoding and reclaiming space, Traill creates a dialectic of hardship/

endurance and progress/joy, with a sliding scale from one to the other pole as
her narrative progresses. Hardships include leaving one's family and home, the
long and dangerous journey to Canada, involving illness and disorientation
(even the poorly cleared road to the Traills' land appears to deposit them in
the middle of nowhere), and the struggles of building a cabin and clearing
land; progress is made through social strength, especially with the concept of
the "bee" (the entire community clears land, or helps frame a house, etc.),
moral fortitude, and personal development. Social class, while still existing,
necessarily undergoes transformation: "here it is considered by no means
derogatory to the wife of an officer or gentleman to assist in the work of the
house, or to perform its entire duties, if occasion requires it; to understand the
mystery of soap, candle, and sugar-making; to make bread, butter, and
cheese, or even to milk her own cows; to knit and spin, and prepare the wool
for the loom. In these matters we bush-ladies have a wholesome disregard of
what Mr. or Mrs. So-and-so thinks or says" (270-71). Canada becomes a
personal and social testing ground which has been gifted by God.
In a visit to a resident clergyman, TraiU narrates an entire immigrant narrative

in condensed and religious form; this religious family has adopted a plain
style of living, with their house decorated in "Yankee" fashion. Instead of a
piano dominating the sitting-room a more practical spinning-wheel is placed
there, and is under use. The simple, homespun mode of dress of the entire
family represents "prudence and comfort" (273). The clergyman interprets his
immigrant experience via Christian biblical narrative, remembering his first
open air service, with the pulpit being "a pile of rude logs", in a church which
was "the deep shade of the forest" (280), his sermon being from Deuteronomy:
"For the LORD your God is bringing you into a good land, a land of brooks
of water, of fountains and springs, that flow out of valleys and hills; [ ... ] a
land in which you will eat bread without scarcity, in which you will lack
nothing; a land whose stones are iron and out of whose hills you can dig
copper" (Deut: 8.7 and 9). This notion of emigration being akin to exodus
and arrival in a promised land can only function, however, with the con-
comitant notion of Canada's indigenous peoples being a "vanishing race"; as
Traill writes: "I believe it is generally considered that their numbers [Canada's

First Peoples:
totally extinct
of the earth,
hence, even th
existed" (220)
naturalizing tl
Yet within Tr,
many other w
able, excellent
successfully IT

settlers. If thi
healthy, and t
the Native m(
her own preju

Sketches frol

It is not SUfI
compared wit
Bush, or Life i.
narrates her
sister, Moodi(
Moodie, leavil
Traills, the M
fourth concess
with their nei!
merely a year
now III posses
of the bush S(

sister, althoug
approach, whi
with from an
Roman Story.
in Canada, thl
Bush. Poetry t
the American
written about,
Magazine, anc
patriotic poetl
Canada in 183
of "sketches" .
Lynch note:

always clear, bl
genre with foe
that there is of



q:mkl),,(lU<lA<lJUllllBUU'1<ll;)U1Uq;)U)l;)<lrqns<lUOUO"smoJU<ll]OS!<ll<lqlluql
pUU'(~<lZ<lWpUUUOS1<lO)<l;)U<l!l<ldX<l10'uOS1<ld'<l;)uJduosn;)oJql!M<llU<l1l
JUlOP;)<lUU'IUUOS1<ld<l1OUlUS!q;)l<l)]:S<lqlluqlsnSU<lSUO;)S!<ll<lqllnq'lU<lPSAUMIB
lOu<llUq;)l<l)]:SpUUA10lSpoqsU<l<lMl<lqS<l;)U<ll<lWP<lqllBqlS<llOUq;)ukI

'uodnlEnqs~1jsnfliJ1j1U!JIEU!1jEno'l!luql-"S<lq;)l<l)]:S"JO
luql-Ul10JA1Ul<ll!11<lqlOUUSBMl!lng'lBlndodApUlm!pudSUM'L£81U!upuun:)
l<lMO'1puul<lddnU!UO!lpq<ll<lqlOl<lSUOdS<llU!U<ln!lM'All<lod;)!lO!llBd

S,<l!POOWpuv/1VDtf.lV.ldJ.17<lqllOJp<lUO~SS!UlUlO;))]:lOMpuq<lqspuu'iJu!zvEvJI\T
tf/.1iJJ1Vn(jUv:J!.1iJUlV1j1.10N<lqlJo<lnss!17£81<lqlU!'p<lqs!Jqndpuu'lnoquU<lnµM
SUMAll<lodl<lH·UVUltf.1JUn0:JPIOpUVJUV.1E!Ul:EIpUUUOlq/VUB;)!l<lWV<lql
U~pUU'iJu!zvEvJI\Ts,tfpV7<lqlU!puulllU3:U!p<llU<lddu<l!POOWAqAll<lOd'1jsnfl
iJ1j1U!IIEU!1jEno'l!OldOlp)]:;)UqUIlU!UllOJ'puBIIlU3:puuvsn<lql'UpBun:)U!
P<lA!<l;)<llll<lMpuuJnJss<l;);)nsAJqll!qSUMAll<lodS,<l!POOW'((:Z8T)tf.101SUVUl0'l!
V:sn;J.lJ1Vds')]:ooqlSlYl<lqJOUO!lU;)!lqnd<lqlql!M'<llluApU<luuUl01Jq1!M
lU!EUlUJSUM<lqs1uqlS<llU<l1l<lJd91nUl<lqlUlOlJpudU!S<lA!l<lPq;)!qM'q;)uOlddB
x<lJdUlo;)AIIB;)!l<lqlS<lBuuSldopuOSJB<lqs'Ul1OJJOSUll<llU!qllnoqlJu'l<llS!S
l<lqJOluqlUl01JA10lS1U<l1<l'y!PAl<lAUS<llUllUU<l!POOW'l<lm<lSqsnq<lqlJO
<lJ!J<lq1Olp<ll~nSAIIUlU<lUlUl<ldUl<llSS<l'1'pUBJp<llU<lpUnJOUO!ss<lssodU!MOU
lllq'SmUll<lq1Oll<lSOP<ll<lMA<lql<ll<lqM'd!qsuMolOlllOa01lB<lABAI<ll<lW
l<ll]U<lAOUlUpuuSU0!lUPlJOUMOP)]:U<llqP!dUlBolP<llSlllOqqll!<lUl!<lqlql!M
Allullllln;)IlU!qsuIJ'BpUUU:)l<lddnU!'d!qsuMolUOH!UlBH'UO!SS<l;)UO;)qllllOJ
<lqlUO'1l1110qO:)lU<lUW1UJp<llU<lpU01lSlYP<lAOUlS<l!POOW<lql'SWBll
<lq1<l)]:!lun'UpBUU:)10JZ£81U!1<llUI1U<lAUl<lAOlsnrU!U1!lgIlU!AU<lJ'<l!po0W:
luqunaulllql<lpp<lA\.uqof'n'1<l;)1M0uuP<l!llUUloSJupBq<l!POOW'l<llS!S
l<lq<l)]:n'l<lm<lSpUBlUUlll!Ul<lUUSUS<l;)U<l!l<ldX<lJUUOS1<ldl<lqS<llBllBU
'lU<lA<l<lqll<ll]U<lllf!l<lUlOSU<lnUM<l1!1lM'q;)~qM-(Z~8T)vpvuv:JU!iJi.17.10'1jsnfl
iJ1j1U!JIEU!1jEno'l!S,<l!POOWuuuusns-S,l<llS!Sl<lqJOluqlq1!MP<llBdwo;)
<lqpJnoqs)]:1OMUU!puuu:)snoUluJlSOUls,WUllluqlllu!s!ldlllSlOUS!n

;J!POOWtmuusnsJO~Uµ!lM;Jql:qsnq;JqlIUOJJS;JqJl;J){S

'<lSI<lllU!qlAuBuuql<l;)U<ll<lWPIB!;)UlJOSUO!louIB!;)!pnr<lldUMO1<l1l
1noqu<llOUlSJB<lA<ll1uq1U0!lUA1<lSqOUU'qS!PEq;)S<lUl!llU<llUU<lUl<lA!luN<l1l1
luq1lS<lllllns01S!<l;)u<ls<lldl~<lql<llull<lU01opUU;)mBlllSOUl<lqlpun'AIllJB<llj
puulUUlq!AAJIlU!S!ldlllS<llBA<lqlU<lq1,,<l;)UlIlU!qS!UUA"BS!S!qlJI'Sl<lm<lS
lU<l;)<ll<llOUl<lqlql!Mp<lludUlo;)lU<lUlU01!AU<lIB;)OI<lqlP<lIlBuUUlAllnJss<l;);)ns
<llOUllUJIlU!AUqSUIpMSU'U<lUlOMpuuU<lUlSl]Ul;)puuSS<lu!snqlU<lIP;)X<l'<llqB
-<lllp<lJMOU)]:'llu!s!ldl<llU<l<lq01S<lA9UNIB;)OI<lq1SJU<lA<ll<lqsSABMl<lqloAUBW
OSu~<lsnu;)<lq<l)]:UUlOl1U<lUl<llB1Sllu!s!ldlllSUS!l!<lA!lUllUUs,mullU!ql!Ml<lA
'S<lldO<ldlSl!dS,BpUUU:)uodnUlS!IU!uoJO;)JOl;)BdUl!<lA!lUIl<lU<lqlIlU!Z!IBllllBU
01A<l)]:S!,,<l;)Ulllu~qS!UUA"<lqlJO<lA!lUllUU<lq1'l<l!PU<lp<llOUsy·(OZZ)"P<llS!X;J
<l;)UOA<lq1luq1IP1olU!UUl<llAP;)lU;)SmMS<lq!lll!<lqlJOS<lWUU<lq1U<lA<l'<l;)U;Jlj
S<l!llllU<l;)M<lJU'll!l'SlS!UOJO;)<lq1ql!MS<l<llll<lPAqIlUqIlU!Ul10'qPU<l<lq1JO
<l;)UJ<lq1Ul01JAUMUllu!ssudAIMOJSS!<l;)Ul<lql'SUpUUU:)<lq1U!PU!lX<lAJlBlOl
lOUJ!APU<lU<lUlo;)<lq<lAUIlS<lq~ll<lWOSpUU'IlU!qS!U!Ul!P<llU[S<lldO<ldlSl!d

~~UO!IVUMiJUV

S,BPBUB:JlSl;
SB:,,<l;)Blilu!
-UO;);)ljllJl11
snpox;JOlUl
Il!PUB;)nOA
)]:;)BIlEMno,
B[...1:slElJ
S)]:OOlq]Opu
:AUlOUOl;)ln;)(
1l;)!lJMlj;)lnlj~
lSlYS!ljilUl1:
S!qSl;Jldl;)lUl
<l19U;J;)ljl]0
P<l;)BldS!P;)l
BJOPB;)lSUI
U!BldBP;)ld(
<lA!lBllBUlUlll

'p
US<lwO;);)qBI
JOP1BIl;J1Slp:
lOOM;Jljl;)lBC
pUB'l;Jnnq,
<lq1PUBlSl;)PU
<llllJO)jlOM~
SUB<lWOUAC
'IlU!lS!X;)ll!ls
,(,;)1<l';)snolJ
JOld<l;)uo;);)q
llU!lB<lI;)pUB
U!Ul;Jljll!sod
U0!lBlU;)110S!P
<llll'<lwoljpUl
SB;Jlodl;)ljlO
jd!IlSplBljJO

S,UBUlOMBJO
A<l)]:;Jljl'(0
'SS<lllS!lli;)ljl
uouosl;)d;)lJ
UJOAlliOUO:)~
<ll<llll';Jlli;)lJl
P<lIlS!lqndU;);)I
uO!pnpOllUl;)
llU!uY<lPUllUl
qsmO;)SpUB1



56 A new nation

2002, 1039). Humorous sketches are the lifeblood of Thomas Chandler
Haliburton's (1796-1865) The Clockmaker, or The Sayings and Doings of
Samuel Slick of Slickville (1837), which was originally published in the
Novascotian newspaper, and went on to become an international bestseller,
even if the series of books that followed did eventually lose impetus and ori-
ginality. Moodie's main precursor, however, was Mary Russell Mitford's
(1787-1855) Our Village: Sketches of Rural Character and Scenery (five
volumes, 1824-32). Before emigrating, Moodie had produced her own coun-
try sketches in La Belle Assemblee Or Court And Fashionable Magazine
(1827-29), and she continued such work in Canada, publishing her New
World sketches in The Victoria Magazine and The Literary Garland. Lucas
argues that these sketches constitute neither "fragments nor haphazardly-
ordered fictional interludes" and furthermore, that their conscious chron-
ological re-arrangement in Roughing It in the Bush "constitute an integral
part of the book's formal and thematic plan" (149). Detailed analysis of the
first publication of the sketches, and their place within the version of Roughing
It in the Bush produced by the Centre for Editing Early Canadian Texts,
supports this thesis (see Table 3.1).
Moodie's notion of domesticity is that it is a key site of economic produc-

tion, although one conceived quite differently from that of her sister's (the
intersection of travel, autobiography, moral guidance, didacticism and scientific
observation); Moodie's "sketches" approach the domestic chora through the
cultural interpenetration that first shocks her, and then provides her with
valuable literary material. In other words, the large binary oppositions that
structure her work - cultured vs. uncultured; Old World vs. New World; civi-
lized vs. the primitive (Lucas, 149) - are eventually problematized as she
acculturates to her new surroundings, even if settling is ultimately a personal
failure. Thus the hypercritical first half of the book gives way to the even

Table 3.1

Chapters Magazines

1 A Visit to Grosse Isle
2 Quebec
4 Tom Wilson's Emigration
5 Our First Settlement {...}
8 Uncle Joe and His Family
II Brian, the Still-Hunter
21 Dandelion Coffee (pp. 375{-}378)
25 The Whirlwind
26 The Walk to Dummer
28 Adieu to the Woods

(6) Sept. 1847 VM
(10) Nov. 1847 VM
(4) June 1847 LG
(3) May 1847 LG
(5) Aug. 1847 LG
(8) Oct. 1847 LG
(7) Sept. 1847 VM
(9) Jan. 1848 VM
(2) Mar. 1847 LG
(1) Jan. 1847 LG

The Victoria Magazine = VM
The Literary Garland = LG
Numbers in parenthesis = periodical publication sequence
(Lucas, 154; modified by Lane)
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